
Playwright’s Notes  
On the text 

Almost Maine employs a lot of very specific overlapping dialogue. You’ll often see this 
symbol: I I. It will appear in the middle of a character’s line, and it indicates the point where the 
next speaker should begin their next line. This “railroad tracks” method can be hard to work out 
on the written page, so you will also see this symbol: >. It will appear at the end of a line that is 
not a complete thought. It simply means to keep going.  The person speaking should continue 
speaking through to the end of the thought, which will be continued in their next line. 

Sometimes you’ll see dialogue in brackets like these: [ ]. These words are not spoken. 
They’re simply a guide to what a character leaves unsaid. 

Please don’t completely dismiss the stage directions. Many are actions — actions that 
are of equal importance to what is spoken. 
 
On Punctuation and Pace 

Sometimes you’ll see commas after exclamation points, question marks, or periods: 
 

RHONDA. Hey-hey-hey!, Okay, okay!! 
 
This is simply to encourage pace and keep things moving. Push through to the the landing place 
—  which is, in this case, the double exclamation point. 

A dash (—) at the end of a line means that the next speaker cuts off the current speaker 
A dash followed by a period (—.) or a dash followed by an ellipsis (—…) at the end of a 

line means that the person speaking cuts him/herself off with thought. The next character to 
speak does not do the cutting-off. 

An ellipsis (...) at the end of a line means that the thought trails off 
A dash followed by a period (—.) or a dash followed by an ellipsis (—…) inside a line 

means that the person speaking cuts him/herself off with thought and then moves on. 
Because pace is key to this play, keeping your lines of thought active is key, as is noting  

when the characters are actually listening to each other. Explore that — the non-listening that 
happens when people are thinking, or are too busy talking. I think the big epiphanies come 
when people actually listen to and hear each other — and I think epiphanies — and true 
listening — are rather rare. 
 


